New singles? | 
I prefer | 
Wimbledon : 


Chelsea flower show this year? 
I just think there are too many 
Samiliar ingredients; they've ob- 


THE RUBETTES: “Tonight” 
(Polydor) Well what can I say? 
T think the first bit sounds like 


“Rag Doll” — and they obvi- 
ously miss Leonardo De Vinci 
that used to sing with them (or 
whatever his name is). The 
voice on this record is different. 
I quite liked “Sugar Baby 
Love” but this is just a typical 
follow up record, that drags on 
and on, and the lyrics are ab- 
ysmal. Don't like it at all — 
sorry about that. 


TERRY JACKS: “If You Go 
Away” (Bell) That’s probably 
the worst version of that song 
I've heard. There have been so 
many good versions, by people 
like Scott Walker, that this one 
| is just.a waste of time. If it sells 
the whole population of 
England must be stone deaf. 
It’s abysmal, just a horrible re- 
cord. 


) JIM STAFFORD: “My Girl 
| Bill (MGM) The man is a cun- 
| ning fiend and deserves all the 
i] transvestites in Fulham upon 
him when he comes to this 
country. It’s the campest record 
I’ve ever heard, except that the 
lyrics fall short — I mean 
“come in for a drink”; “have it 
Off in the sink” would have been 
better. I’ve just got this appeal- 
ing romantic picture of these 
two guys about to rape each 
other on the sofa, and all of a 
sudden the whole bottom fell 
out of it. God, what a let down, 
I was really into that one — 
what a shame he had to blow it 
with the last 30 seconds when 
he said it was his girl Bill. I 
think the BBC should edit it 
and have the first two minutes 
of it and leave the last verse out. 


in London getting up to that 
one. He Eee 

making one of the best records 

Sor a long time and blew it with 
the last verse. Typical. 1 bet he’s 
ultra-conservative. 

IRON VIRGIN: “Rebei Rule” 
(Deram) Yes, well it's far more 
interesting at Wimbledon than 
it is here at the moment — 
what can I say — it’s half like 


like The Glitter Band, it was 
horrible. Did anyone go to the 


J can imagine all the drag acts 
a great chance of | 


Black, Queen or Heep and half 


viously studied all the things 
that make hit records these 
days, like tom-toms and multi- 
track voices and so ‘Rebel 
Rule" isa bit trendy. Why don't 
people make nice melodies like 
Joan Rea ye she Ses 
disappearet m the scene, 
think I'll go and produce her. 1 
don’t like this one at all and 
can't see it being a hit. Still the 
Chelsea Flower show was good 
this year. Black Heep, Rebel 
Rule, Rubbish! 


‘DIANA ROSS/MARVIN 
GAYE; “Stop, Look, Listen 


shayed across all the record. 
We got 30 See this one 
and had to lake 1.08. But hav- 
ing heard it before, 1 can say 1 
don't like it yery much — it’s 
much better by ihe Stylistics. In 
“fact I found the whole Diana 
Ross/Marvin Gaye album a bit 
dreary (except for “My Mis- 
take"). This is just music 
eet erect 
looking at 0g 
ues going “isn’t he love- 
ly?” - ‘ 


seedy by the end of the 
“they have to put up with 


EB a 


Linnie, 


Transcribed from the original tapes by 
JULIF “Rose Viary” WEBB 


Pics: JOE STFVENS 


will probably go 10 number one 
Did nobody go to the Chelsea 
Flower show from the NME? 


SWINGING BLUE JEANS: 
“Dancing"’ (Dart) I de. sperately 
wanted to like this one because 
as soon as I saw the label “The 
Hippy Hippy Shake” came to 
mind and I thought this is going 
to be the first good record to 
day. But it’s just as bad as all 
the others. In fact, a bad at 
fempt to make a Mud-Sweet 
type record. It’s a shame be 
cause I'm s. « d have 
done bette; 
ing would hay 
title. 


been a better 


TINY TiM: “Thee Happy 
Wanderer” (Polydor) First 6/ 
all T would like to say who is 
Val De Ree and what is she 
doing on this record? At last a 
sane record, I can just see Mrs 
Jones of Egham, doing the 
Washing and hearing it on the 
radio and rushing to her local 
record shop to be told “unfortu 
nately we don't stock Tin 
we only take the top 
the best record of the 
Jar — it’s great, cheers you up 
fier all this wrist-slitting music 
we've just heard. It sounds like 
Charle: navour but it’s really 
Tiny Tim. It's nice to see him 
back again because I tised to 
love his records. think this one 
Stands no chance of being a hit, 
but at. least it will appeal to 
Various -loonies around the 


countryside. 


SWEET: “Six Teens” (RCA) 
It's a very good attempt to try’ 
and get away from thai sound, 
which I think they feel restricts 
them a bit. Instrumentally it’s 
probably the best record they've 
made. I thought the melody we 
a bit suspect and also the 
changes: of tempo-didn’t quite 
work. Unfortunately 1 didn’t 
like it anymore than their 


in a while and not keep them 
chained up. Let them have a 
break, for two months, just like 
Charles Shaar Murray advises 
some people to do. Ann, you're 
in danger of blowing it if you 
don't do something else. 


THE REFLECTIONS: “Just 
Like Romeo And Juliet” (Tam 
fa Motown) Don't know why 
they've re-released this. Still 
sounds a bit 1964. These funny 
records are probably coming 
oul because these people in dis. 
cos in Shetland are dancing to 
them, aren't they? Forcing re 
cords out, like R- Dean Taylor 
and things; Ts'pose this might 
be one of those Vorherk things, 
i's very Northern to me. I 
didn't particularly like it when 
it came out it’s like a Four 
Seasons Song. 


JUDGE DREAD: “Big Nine” 


(Big Shot) Big 9 should have 
been by Errol Flynn sinee he 
did have big 9, at least that's 
what I'm told . .-. I quite liked 
the early Judge Dread records 
— this one is pathetic, it's not 
even school-boy humour. If he 
wants to make a record like 
this, why doesn’t he just Say 
‘Johnny Shag ran out of luck, 
couldn't get a good night (ex- 
pletive deleted)” ? Much more 
interesting. Or “Mary White- 
house, all she’s got is (unintelli- 
gible)’ Sorry about>that Mary. 
He might as well because he’s 
gonna get banned anyway. 


CHILITES: “I Found Sun- 
shine”. (London) Sanity. What 
can I say, even to put this re- 
cord in the same class as those 
other ones we've heard is just 
madness. It’s one of the Chi- 
Lites previous releases in the 
States. Their new record over 
there is called “There Will Be 
No Peace Until God Is Seated 
At The Conference Table”. | 
really lave this — it comes from 


the same album as “Homely 
Girl” and I think it’s going to 
be a big hit. Oras big a hit asa 
soul record can be in this coun- 
try. It’s good in every we 


recent stuff — I prefer “Little 
Willy” to this. Sorry lads, be- 
cause I know exactly what you 
are trying to do. 


‘a long sought-after item in the 
north’ — well Shetland here 
you go again. But this isn't the 
same back track, it’s just an in 
strumental of it, and its horr. 
ible. Offenbach — do, you of- 
Senbach Julie? Terrible, rubbi- 
ish (further expletives deleted). 


NEW YORK DOLLS: 
“Stranded In The Jungle”. 
(Mercury).( Elion puts record on 
turntable, record is warped, El. 
ton smashes: record) You've 
heard of Eugene Record, here's 
Harfa Record, EMI are bar 
tling it out hotly now with Pho 
nogram to seé who can get the 
Shitliest _ pressings out. But 
whatever they do to disguise 
this record, they can’t getaway 
Jrom the fact that it’s terrible. 
The New York Dolls are a 
much raved about group but 
then so are The London Co- 
asi ie Society and the St. 
fohn Ambulance. This was ac 
tually a wonderful tune. I can’t 
understand why the Dolls are 
supposed to be heavy metal — 
the drum sound sounded like 
Honey Lantree. This comes 
Srom the album “Too Much 
Too Soon” and that say’ it all, 


R. DEAN TAYLOR: “Dont 
Fool Around”. (Tamla Mo- 
town) EMI 3, Phonogram 1. 
R. DEAN TAYLOR: “Window 


Shopping”. (Polydor). Both re- : 


cords sound old. First one was 
great for the first three bars 
and then EMI came up with 
one of their most miraculous re- 
cords again.and the people in 
Shetland are obviously going to 
be most disappointed when they 
rush out and buy that one and 
it's warped. So I’m afraid I 
can’t pass judgment on “Don’t 
Fool Around”. The Polydor one 
starts off like a Neil Diamond 
record, say “Cherry Cherry”, 
and gradually disintegrates. It 
probably has one of the most 
original sounds by the phantom 
one handed organist. It’s got 
the original weedy organ sound 
of all time. It’s pretty bad. Terr- 
ible production. That can’t be a 


ANN PEEBLES “Do I Need 
You" (London) I was one of the 
great followers of “I Can't 
Stand The Rain” having heard 
it in the States before the de- 
Served accolades were heeped 
upon it here. I now think this 
lady might be destined to be- 
come another Lorraine Ellison, 
who just had one really great 
record (“Stay With Me, 
Baby"). Can’t see any point in 
releasing this; it comes from the 
album and it’s not particularly 
commercial. The single they put 
out in the States, “You Keep 
Me Hanging on,” Cliff Richard 
had a hit with over here — I 
think Willie Mitchell should ler 
his people out of the studio once 


can dance to it, play it at full 
volume and is the first record 
that I could say I'd like to take 
home, but I've already got it. 
Till give it to a lady in the street. 
Eugene Record is a great pro- 
ducer — so make that one a 
hit. Could well be single of the 
week. 


OFFENBACH: “Judy In Dis- 
guise (With Glasses)” (Surrey 
International) First of all let 
me say this comes from a very 
reputable company called Con- 
tempo, who do release fantastic 
records and this is primarily 
released, I think, as a collectors 
item. It says in the letter that 
accompanies the record that it’s 


new record for God's sake. (Oh, 
yes it is— Ed), 


SUNNY: “A Warm And Tend- 
er Romance”. (CBS). I must 
admit Iwas one of the few 
people that went out and bought 
hooplas to celebrate ‘Doctors 
Orders” getting in the charts 
because I think she’s a tremen- 
dous singer. But this I find very 
disappointing; it’s slow, and the 
melody is too predictable. It's 
pleasant, and I haven't any- 
thing nasty to say about it, I 
just think she's capable of mak= 
ing a better record than this. 
And Sunny please don't take 
offence, take a hedge. 


SEALS AND CROFTS: 
“Summer Breeze” (Warner 
Brothers) I’m the only reviewer 
who can review records before 
he actually plays them. It’s an 
old pressing and I suppose 
Warner Brothers have re- 
released it because the Isley 
Brothers version is in the 
charts. Seals and Crofts are the 
people who wrote-it — it came 
out a couple of years ago. This 
was the original; it’s very 
pleasant and was a huge hit in 
the States — it’s got no chance 
now. Vinyl’s short and so am I, 
I'm only Sft. 8in. No reason on 
earth to release this one. Waste 
of time Warner Brothers — 
better off putting out a couple 
more George Melly records or 
something like that. 


HAROLD MELVIN ANDTHE 
BLUE NOTES: “I’m Comit 
Home Tomorrow”. (Part 1. 
(Philadelphia International). At 
last a record that is slower than 
“Don't Let The Sun Go Down 


_On Me”. “I'm Coming Home 


Tomorrow” — I must pop off 
in a moment, I've left my turkey 
in the oven. I remember seeing 
Harold Melvin And The Blue 
Notes at the Greek Theatre in 
Los Angeles, how trendy, and 
did you know that Harold Mel- 
vin is really the one who does 
the least in the group? They are 


~ they did play Batley 


very good on stage, in fact I 
really like their slow songs —I 
thought this was a bit of an or- 
dinary song, probably an album 
track, and I don't think it’s a 
good single bul would probab- 
ly buy it because I collect re- 
cords like this. Can't really see 
it, getting air play and I can't 
see people in Shetland dancing 
to it and forcing it to be re- 
released in 4 years time. 


THREE DEGREES: “When 
Will I See You Again” (Phil- 
ladelphia International). ‘When 
will I see you again?’ said the 
NME and after the singles re- 
views, probably never, unless 
they visit me in Shenley for my. 
recuperation. Yes I like the 
Three Degrees. Actually I’ve 
got to own up, this record is on 
my juke box, and even though 
Variety 
Club I still think they are 
wholesome girls. It’s the sort of 
music I quite like. I like the 
sexy way they breathe at the be- 
ginning of the record. Gamble 
and Huff can do no wrong — 
they can do no right as well. As 
1 say it’s on my jukebox ‘cos I 
can imagine myself sashaying 
round the house in my chiffon 
nightdress going ‘When will I 
See you again’. I quite like it but 
it’s not really up to the usual 
standard of Three Degrees re- 


cords. In. fact it’s. Three De- 
grees under. 


ROBERTA FLACK: “Feel 
Like Making Love” (Adantic) 
Quite like this must admit, very 
classy, but nothing to raise the 
roof. There's a better record 
than this, which is roughly the 


same idea, called “Pillow Talk” | 


by Sylvia which was a hit about 


@ year ago, and there's another |) 
record with the sam@ beat as {| 


this called “Be Thankful For 
What You've Got” by William 
De Vaughan which is a classic 
record. This isn’t a classic, its 
Just a good Roberta Flack re- 
cord. It,sounds really good in 
America cause records tend to 
sound good in America. 1 think 
it will be a hit if the BBC play 
it, ‘because it has ‘making love’ 
in the title, but so did Floyd Ro- 
binson. ° 


There is no single of the week 
because I think the best records 
were the Chi-Lites, Roberta 
Flack and Tiny Tim but none of 
them are really outstanding re- 
cords — the Chi-Lites was an 
oldie so I don’t thiink that can 
really qualify. There's no new 
good stuff — it’s depressing 
beyond belief (he said running 
off to Wimbledon saying “I’m 
aa up music, I can't stand 
i”). 


